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PREFACLE.

To be brief in my statements to the Musical
Amateurs, I have merely to say, that in writing
the following Instructions, I have made use of
such books and translations as I have thought
would best illustrate the subject. And if the
pupil will but carefully peruselthe rudiments
contained in this little work, he will by that
time be well able to form a correct judgment

of its merits.
THE AUTHOR.




ELEMENTARY PRINCIPLES OF MTUSIC.
Musie is the art of combining and expressing sounds; a suceession of various agreeable sounds

prudﬁees MELODY.

Sounds so eombined,that they are heard simultaneoysly, produce HARMONY.

To express.sounds, signs called NOTEs are used; they are written on five parallel lines, and in the
spaces between the lines. — 55 R |

The five linesand four spaces are called the STAFF. \'\*:*2—" — ;'l%—"

As the Staffis not of sufficient extent tv express all the sounds:in Music, additional vr LED&ER
lines are introduced aboVe and below the Staff when required.

»
Ledger lines below the staff.
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Ledger lines above the staff. - i’ i # ; 5.
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OF THE NOTES.
Music.is.composed of seven notes which are named after the first seven letters of the Alphabet; viz:
A,B,C,D,E,F,GA: By repeatlng from the note C a seale of elght notes is formed called a Gamut.

© D E ¥ 6 A B C
/] 1 1 i
y & I 10 I T I > F n
6Gamut of C natural. NP :_ : J 'I L i - i
iy s ra L4 T t -

OF THE CLEFS.

The CLEFis a sign placed at the commencement of the staff tv determine the name of the notes.There

are three different Clefs used. in music;the TREBLE ur & clef ¢f which is placed on the 2d: line ynly, is

made use of in evmpositions for the Guitar.

F €
Example of the Notes on the & clef. A B CD E £ -
GEFGABCDEFGA:B|CDEE,-f--F #E -
7 - T I 1 I s & il I 1 | |
= e
Jas = e
J v '
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CHARACTER AND VALUE OF THE NOTES AND RESTS &c:
There are seven different forms of notes each having a different value. It is understood by the val.
-ue of & note,the duration of sound which it represents; this duration is determined by the furm of the
note itself. Each of these notes has a Rest ur silence,which corresponds with it in value or duration

See,the Time table on the next page.

THE DOT.

The dot.is placed immediately after a note or rest,and increases its value one hal
Semibreve is'equal to three Minims; a duited Minim is equal 1o three Crutchels; a dutted Crothet, to v

ysemiqua-

f. Thus,a dotied

three Qua\.ers; a doited Quaver,to three Semiquavers &e:
When a second dot is added to the first, following a semibreve, minim, eruvtchet,quaver
ver &e: its value is equal to une half that of the fiest. See,examples on next page. N
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TIME-TABLE,

X . Semibreve
1-Semibreve is equal to ’

E T
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-7 et Minim rest.
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A dotted Semibreve, Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver. . 2. 4. ¢ 20
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is equal to Dotted 2batr
. rests N

[‘eso &e 5. 8. bar.
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OF TIME.

TIME is the division of any piece of music into parts of equal duration.
Theee are three principal measures;the measure of four beats,of three beats and of two heatsin a
bar; all the others are derived from these three and are ca.lled Compound Measures.

The Measure or Time,is marked at the commencement of every piece of musie by signs or by numbers,
indicating the subdivisions of the Measure. The Staff is divided by vertical lines called Bars.

The following are Examnples of different Measures,the manner in which they are marked at the
commencement uf each piece uf music,and the method of beating Time.

!ﬁ ’1234' =1 3 4 riirs 13 LE! ]
]

COMMON TIME.or4 heats in a measurve, 2
is narked by a (/ and iz beaten thus.

THREE 4 TIME,or three beats in a measure 141 L.z 1 233 ' 1 AP P

3
is marked 9 and is beaten thus. g/ e N e L -
4 \ P —
1
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-
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A
Aween two sounds A
A\

TWO 4 TIME,oF two beats in a measure, Pi.2 00y 01
is marked i and.is beaten thus.

0
REEN
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1 2 Fl
TWELVE 8 TIME,is derived from Common time,is marked 12 TT ﬂt
and is beaten in fuur divisions. 8 — '
NINE 8 TIME,is derived from Three 4 time, is marked g
and is beaten in three divisions. '

SIX 8 TIME,is derived from Two # time,is marked g and is beaten in iwo W —
divisions. . I "

A Measure of Two beats is called ALLA BREVE,and is marked ¢ or 2 L
and is beaten in two divisions and has the saimne value as Cominon time. @
. ‘ 1. 2. 3.
THREE 8 TIME is marked 8 and is beaten in theee divisions. . . ... ____.. - @
- OF THE TRIPLET. 3

The Triplet is a group of three notes,over whigh the figure 3 is placed;these three notes @
are played in the same time that two of the same duration would be played without the figure|

When a 6is placed over a group of six notes they are played in the time of four of the E
saine duration. : . 6

e
OF THE SHARP, FLAT AND NATUR?L.
"The Sharp(ﬁ)is a sign which raises the note,before which itis placed,a semitone. The Flat(? )
lowers it a semitone. The( B ) Natural restores it to its primitive sound,from which it had been
alteved by thef orb. )
A Sharp or Flat. placed before a note singly,is called Accidental and acts on]ym the measure in
which 1t_happens‘to be placed.

When these Signs are placed at the commencement of a piece of musie,that is,next after the Cleff,
10 point out the Key,all the notes which are on the same line or space are effected by them.There are
as many Flats and Sharps as there are notes and placed on the lines and spaces,commenecing with F;
the Sharps ascend by fifths and descend hy fourths; The Flats commence with B in ascending by four-
-ths and descend by fifths,

& . .
x c 4 - D A E B B E 4 D & c_ ¥
fad Al P )98 T 1/ 1) ) E
Lot r= i P2l | - i 14 1))
" LA | B 4 b N
SV, T— 7 12
o 1st:Sharp. 2d: 3d: 4th: Sth: 6th:  7Tth: 1st:Flat 2d: 3d: 4th: 5th: 6th: 7Tth:

There is also a double Sharp(x )which rases a note a whole tone and a douhle(!?f)) Flat which lowers the

note a whole tone. .
OF THE INTERVALS.

Thedibstance be. Unison. Second. Third. Fourth. Fifth. Sixth. Seventh. Octave.

=
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iscalled an interval. 3’
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8. .
OF THE TONE AND MODE rKEY.
A Tone is a sound which determines a fundamental note on which a piece of musie is established.
Every note can become a fundamental note ur Tonie. The Mode or Key is the characterof a tone;
they are of two kinds,viz:The Major and Minor mode or key. The key is major when there are two
full tones from the tonic to its thied (abuve) and minor,when there is a tone and an half from the tonie

toits third above. . 1st: 2d: - 3d: 1st: 2d: 3d:
zl_—;__n_m'
Major third. fH—e o Minor thiwd. fe ¢ 200 tomes
J oJ

The key of 2 piece of music is indicated by the number of Sharps or Flata wlnch are placed at.the
Cleff. Each ma]ur key has its relative minor-key, it is called relative because it is marked at the Cleff
by {he same nuwber.of sharps or flats as its major key,except the key of C- major and its relative A
minor which have no signature. . -

The relative key is a winor third below its’ majur,lggy,as the following table shows.

C major, N 6 major. “ D major.
& | ATV
() I - 5
[/ I I
\ 1 7 I
o . .
: .
A minor. :“ E minor. o B minor.
T# TH#,
I 2=
) .| 1 <
AN 1 & 1
&
o/
F major. Bbmajor. Eb major. . Ab major. Db major. &b major. ) cb major.
o " , ,
P’ < 14 9. 2} 74D AT 25 00
(tAD £] 2 b 15 v 7 = Thr 7 v 7
T fand vV < ) 7 1128047 1V - AL T
\J 1 I 174 1 v 1 A
- - . 0 .
. . . : . .
% D minor. _ Gminor. 7  Cminor. ; Fuinor. [ Bbwinor. ¢, Evminor.? Abmniinor
oo :
= [ /) /A0 7D AT Yo— /AT
< I8 15, (2} .7 b~ 1CYRLA/ 4 Thr 1
7 17 s 1V 17 1V V1T ly Z VI V7 ly, (&
£ T & 1 I — v 1y
5 .

To shorten the study of the foreguing table and to know in which key a piece of musie is,it is neces-
-sary to know that when there are no sharps or flats at the Cleff,itis in C major or A minor: with the 8
the major keyis one semitone above the last sharp placed at the.cleff: and the minor key one semi -
-tone below it. With theb the major key is four semitunes below the last} -at the cleff and the mi-
-nor Key two _semitones.above.

To know whether we are in themajor or minor key,it is necessary to examine Whether the fifth

“of the dnajor key is accidentally altered by a sharp or flat;if not;the piece of music is in the major.

key; if it is altered,then it is in the minor::key.

OF ABBREVIATIONS.
To abbreviate is to represent several notes by a single one or by a single sign.

| ] - —
i ! =-=’
r 4 r i i T4
&
D T N IO O ——&
T I -
abbreviationp. }E_lbbl'cviat?d A3
I
R () r ) o m— - é
£\ = i— - —+d ¢
g - hd j R

The Pause 7%\ placed over notes or rests indicates that the performer must pause upon that note ur

rest a longer time than the length of the note or rest.’ 2 ) OO
- { S -
& A " 99 b \avi T ol
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A fine. . DC.
!
1

"THE REPEAT, indicates that the part is to be repef;\téd;, when dots are placed

immediately before the double bag,the flrst part must be repeated ‘and the same with the 2d: part.

DA CAPO or D.C. means that the piece is to be played again from the beginning or from the sign to
to fine. : : '

WORDS AND SIGNS INDICATING THE DEGREE OF POWER.

PIANO or P means sweelly or soft.- - wf means half loud.
. pp very soft. sfe. 5 suddenly loud.
D) loud. cres: o . increase the soynd.
‘ff 7 very loud. dim: .5y . . decrease the SUI]-[.I'(‘i‘.,.b

GUITAR SCHOOL. .
The GUITAR has six strlngsdhe three first of. which are gut and the three others,of silk wound

with silver wire. They are tuned by fourths with the exception of the third,which is tuned a third
below the second string.

lst stru:n;= l. 2d:string. . 3d:string ‘ -hh:strmg SIh stmng Gth string. {
. _E i B ; & : D i A X E :

[ ] i " j
Open strings. f d |

Y &

, \ 4 —
o )
: , covered strings.

Y1t

MANNER OF HOLDING THE GUITAR.

To hold the Guitar well,it is necessary to sit on'a seat a little higher than those’in common use;
the left foot to rest on a stool.of a height proportionate to the seat,throwing out the right leg,draw.
-ing back the foot a littlejthe left leg to preserve its natural position ,the hody of the instrumentto
rest on the left thigh. Being thus seated,the Guitar is placed transversely on the thigh.

This position is preferable to all others because it affords support to the instrument and.balan.

-ces it 50 as not to require the support of the hands,other positions being very inconvenient and
uncomfortable often produce stiffness.

THE LEFT HAND.

The.left hand should lightly press the neck between the thumb and the fiest finger,the end ufthe
thumb should touch on the side next to the thickest strmg,betvvecn ihe 1st:and 2d: frets,and the
large joint of the first finger between the Nut and 1st:fret on the side next to the thinest steing.

-The arm-should hang. naturally,wnh the elbow separated from the body,taking care to.hold the
fore arm and wrist curved;the fingers should be separated and held as hammers ready to strikeon
ihe strings between the four first frets.

.The fingers in this position-will naturally fall upun the three fiest strings; when they are requi.

_red to reach the other three strings,the wrist should be still' more curved,and the thumb brought.
more under the neck.The thumb is also used"sometimes to press-on the sixth string_ for partlcular
notss'; when to be thus used,the WOrd,t]_]l]_tl;byW'lll be put under the Note.

. RIGHT HAND. .
The rlght foré arm should rest on the edge formed by the side and the sound board,in. tho direc.
_tion of the Bridge; the little finger should be extended and rest lightly on tho Sound board nearthe

& A 99




10.

first string and a short distance from the Bridge. The thumb should be extended and rest on une
of the covered strings.the other three fingers should be a Ittle curved and held over the uncovered
strings;  When it is desired to soften the tone of the Guitar,the hand should be moved towards
the Rosette.

MANNER OF TOUCHING THE STRINGS.

The strings are made to vibrate,with the thumb, 1st: 2d:and 3d:fingers; the 6th: 5th: and 41h: stri-
ngs,on which are played most frequently, what are called Bass notes, are played with the
thumb; the vther three strings are played in the gamuts and phrases of melody with the 1st:and
2d:fingers, alternately changing the finger at each note.

The litile finger is not used,except in Chords and arpeggios of five and six notes.

To obtain a full and mellow tohé,it is necessary 1o apply some furce with the end of the finger,
avoiding to touch the string with the nails;the fingers neet the strings so as to cause them to vi-
-brate acruss the finger board.

The thumb of the right hand,in striking the thick strings, should always slide to,and rest on the
string next to the vne mads to vibrate,and should not be removed but to strike the next notesexcept
in cases where the string on which it has slidyshould be made to vibrate hy another finger in the
bar immediately after,when the thumb ought to strike the string without touching any other.

There are 2 great many cases in which it is necessary to play on the 3d: and 2d: strings with the
thumb,and on the 4th:and 5th:strings with the 1st: and 2d: fingers. These cases present themssl-
-ves in churds,‘appeggius, passages of thirds,sixths,octaves and cantabile phrases,the notes in all
these cases, which ought to be played with the thumb are written with a double stem if to be play
-ed alone,and with the stemn turned down forthe thumb.see the following examples.

Thumb. 1st. 2d.1.t.
moaNIESITIN o BRSSO RPN I
F | | 4 Lov SRR N o | ¥ v [ l
AS = e ,—————= i
a3 i | I | . =R N S < N SRS N Y r A
hdl I a— ' 1 — —
I BFidid r; ¢ —— ids
[4 -
1 =2 2 " + +
1 2 Lz
p | B 1 1 2 2 2 2
[ A g | & T P I | T 1
v I v g @& [ i 1 1 | [ l
7 1 | v —1 | | | 1 I I |
A\ | % TI I l_f [ P 1 ‘I :--' #I 'l i[ T
e L L TF 27 ¢
* + + 4 R +
1212121, 4 2121 2 J .} |
S ————— e e e ———
J Fan\ \ T | 1T | I 1 7T & o 1
\‘j} ‘llé'd"d'll"lfl' I T 1 F ¥ 2 ]
" 1 ++++LLU f-
+ ! ++++

OF TUNING THE GUITAR.
An A tuning fork is used in tuning the A’(Sth.-) string at a distance of two octaves lower; then
. Press the finger on the same string at the 5th: fret on the finger board,which will give Dyto which.
note the 4th: string is to be tuned in unisonjthe finger is then to be placed on the 4111:(D)string,5th:
fret,which will give G,to which the 3d: string is to he tuned in unison;then place the fingeron the
3d: (G,) string, 4th: fret, which will give B,to which note the 2d: string is to be tuned in unison;th:

& A a0
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11.
finger is thenlo be presséd on the 2d:(B)string‘, 5th: fret, which will give BE,to which note,the 1st:
string is to be tuned in unison; The 61h: st¥ing is then to be tuned tu to the 15t:(E) string, butat
a distance of two vetaves lower. see the following Exercixe.

2d:fret. Sth:string Sth:fret. dthesting. S5th:fret. Jdestring. 4th: fret.  2distring. ﬁlh:l’(‘&_!it:s(ring. 6thistring.
- -

— P Py
@ ®

I
) P Py
1 b &

Il
]
¥ IL

. B - 4 [ 4 : . Q) .
Bdsstring. - 5th:string. o 1th:sting. - ° 3d:string 2d:string.

. o - .
After having tuned the guitar it is well to prove it by sounding the octaves,as follows,

Yyl

. } f T ¥ 1| _II - Il l| ! ’
b
."'LL = - = > 7 o -
. (4
The following are the sigus used by most authors who have wrilten fur the Guitar, 1o idicate the fin-
-gering. o . dot.
For the left hand. o, for-Open string. For the right hanid. . for the First finger.
: 1, for First finger. . . ’ 2d . finger.
2, 3 2d: finger. 1 3d  finger.
3,.5 3d: finger. + . Thuinb.

THE POSITIONS. .
There are as many positions as there are Frets on the finger-board:It is the First finger which de-

-{ermines the pusition that the hand is in; for instance,when the First finger is pressed on the First

fret,the hand is in the First Position; and so on with the other frets or pusitions.
G AMUT showing the notes and extent of the First Position.The figures placed over the notes in-

-dicate the fingers of the Left hand and the frets un which they are to be placed.

The fingers of the Right hand have theirSigus placed under the notes.

T T T T T = - "—'-"-_-—_' '—hﬁ——_—-fl—.- — e :' s =TT -—l
y 6ih: string. L} 5th: ah‘nlg o 4th:steing. 1 " gd: steing. ' 2d:string. B 1st:s trmgJ !
, ! " i 3 3 1o 2 '-,I 1 3 1.0 £ P
T Py 3 7 f (W) ) y I i
p DT ) 2 I ! T f P y A { 1 I 1
/ t | T 1 I | o I l ! 1 1 | 1
D T i — 1 I i r 4 L4 I I 1 1
Sr B B A S SR R
—: . " + + 1 | 1 ' 1
': - 4o T 1 ' ) . | g !
: ' 3
! ' o 123 a0+ 0 L2 3164 33 4 ol,2 Spg!
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e e smEEeer s e
{3\1 I — i 1 H'r#'!#'gli'a' " I 1 T
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;:;ﬁ; #zilfﬁff”"“‘"!“k*‘"r ' Pt | !
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O n L v &
G e e e e e
gggb;tq;tpi h#h7 47
Exercises in the First Position. .
L s o7 0 4 |
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PreludeN©°3. 1 _ Ty : 15,
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The Scaie of B minor. (relative to Dimajor: )

3
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I’m kneeling by thy grave, Katy Darling; Tis use_less,gll‘ my weeping, Katy Darling,
This world is all a blank world to me, But I'il pray that thy spirit be my guide;

Oh couldst thou hear my wailing, Katy Darling, And that when my life be spent Katy Darling .

Or think,love, I am sighing for thee; They will lay me down to rest by thy side.

>.Oh methinks the stars are weeping,

.By their soft and lambent ligh.t,

Oh!a huge great grief I'm bearing
_ Though I s-carce ean heave a sigh
And thy heart would be melting, Katy Darling, | And DLl ever be dreaming,Katy Darling,
C.ou_ldst thou hear thy lone Dermot this night.

O listen,sweet Katy!

Of thy love every day till I die.
Farewell then,sweet Katy!
For the wild flowers are sleeping, Katy Daﬂing For the wild flowers will blossom, Katy Darling,

And the love-birds are nestling on each tree; And the love-bhirds warble on each tree;

‘Wilt thou never more hear me,Katy Darling But in heaven I shall meet thee, Katy Darling,

For there love thou’rt waiting for me.

Or know, love, I’'m Weépin{:; for thee?
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